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(a) 


CAST LIS? 
DR. WHO - Serial U 


Episode 4. 


DR. WHO seveccsccccccccccevsceees WILLIAM HARTNELL 
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KATARINA cecccccccccececcceeccees ADRIENNE HILL 


HHH KR HHH KEE 
EXTRAS 


LESLEY BRYAN, GERRY ALEXANDER, RALPH CARRIGAN, 
ROY DOUGLAS, GRAHAM HARDY, NORTON CLARK, 
CHRISTOPHER STEPHENS, DEREK CHAFFER. 


MARY McMILLEN and DAPHNE GREEN. 


TECHNICAL REQUIREMENTS: 


5 Cameras - Camera 1 - Mole, 4 Pe®esvals 
3 Booms 

Studio Monitors 

Roller caption machine 

112 x 9 caption stand 

Headphones for P.A. 

Grams, Foldback 


(i) 


(ii) 
RUNNING ORDER DR. WHO EPISODE 4 pial 


PAGE SCENE SET LIGHT CAST 
ae I - OPENING TITLES  (25" approx.) 
F/O 


F/I 
T/C 2 — TRAILER (20" approx. ) 


INT. PRIAM'S PALACE 


INT. WOODEN HORSE DAY |DR. WHO 2A 
ODYSSEUS | 3A 
SOLDIERS | 1B 


INT. PRIAM'S PALACE WIGHT | PARIS 4A 
PRIAM 1A 
CASSANDRA. | 
ITROILUS | 


RECORDING BREAK. 


EXT. MAIN SQ. OF TROY NIGHT | STEVEN 
VICKI 
EXTRAS 


T/C 3 - Model Horse. 11" 


EXT. MAIN SQ OF TROY NIGHT | STEVEN 
C 


KATARINA 
PRIAM 
PARIS 
TROILUS 
VICKTI 


8 
OB 
‘ INT. PRIAM'S PALACE NIGHT j CASSANDRA 
14 


INSIDE THE HORSE DR. WHO 
ODYSSEUS | 
SOLDIERS | 


(43) 


Gia, 
PAGE SCENE SET LIGHT CAST CAMS/BOOMS SHOTS 


INT. PRIAM'S PALACE 


NIGHT|KATARINA |1C B2 44— 


18 SQUARE OF TROY 


18 T/C 4A: HS Soldier holding rope. 10" 


18 | 11 | SQUARE OF TROY CONT. 10~=SOR 48 


19 T/C 5: The Sandy Plain. TROILUS/ACHILLES fight. 02'41" 


// V2 INSERT 11.30 am - 12 noon // sith Oct. 
20 12 #£GATES OF TROY DAWN EXTRAS 4D 03 49 


INT. PRIAM'S PALACE 30 A2 50 - 


ODYSSEUS 
GREEKS 


T/C 6: Burning city of Troy. 10" 


RECORDING BREAK 


SQUARE OF TROY DR. WHO 
VICKI 
KATARINA 


RECORDING BREAK 


DAWN |KATARINA 
STEVEN 


25 
EXTRAS 
26 baa THE TARDIS DAWN |VICKI 


INT. PRIAM'S PALACE DAWN |CASSANDRA 
ODYSSEUS 
GUARDS 


ANOTHER PART OF SQ. 


28 OUTSIDE THE TARDIS' DAWN |DR. WHO 1E 
STEVEN 3E ss &B4, 14- 
KATARINA ; 
ODYSSEUS 18 
SOLDIERS 


(iii) 


(iv) 
PAGE SCENE LIGHT CAST _CAMS/BOOMS 


Tardis de- 4F 
materialising) 5B 


29 RECORDING BREAK - to set INLAY ( 


30 T/C 7: TROILUS on plain. 18" 


EXT. SANDY PLAIN TROILUS } 20 
VICKI 3F A3 


T/C 8: Horsemen in distance, 6" 


EvT. SANDY PLAIN CONT. | DAY A3 


INT. TARDIS STEVEN 03 
CATARINA} 4G 
DR. WHO 2 


ROLLER ON 5 


(iv) 


"DOCTOR Wi0" 


Serial U 


EPISODE FOUR: "The Horse of Destruction" 


by 
Donala Cotton 


RUN_TK-40 
FADE UP TELECINE I - OPENING TITLES (27") S.0.F. 
FADE OUT 


FADE UP TELECINE 2 - TRAILER (20" approx.) 


SCI. A HALT IN PRIAM'S PALACE. 


PARIS: “cw unterstand ne, 
Cassandr>, I will not have one 
word said against that horse, 


TROILUS: 4nd neither will I 
against Cressida, 


CASSANDRA: Will you not? Then 
woeto the House of Prian\ 
Woe to the Trojans’ 


(Slides next) 


SUPOSE 
SLIDE 


FADE 


SUPOSE 
SLIDE 


a70. me 


ON FILM 


Caption: 


PARIS: (GLANCING AT HER WEARILY) 


I'n afriad you're too late to say 
woe to the horse. I've given 
instructions to have it brought 
into the city ..... 


"Homse of Destruction" 


Caption: 


"by Donald Cotton" 


FADE OUT TELECINE 2 


FADE IN 


l. 


CUE CASSANDRA 


Sc 
1 A _2 


-sno 
PRIAM/PARIS 


CASSANDRA moves to 
PARIS 


GRAMS 
MUSIC_A 
CAMS: 1A, 4A, 
NT. PRIAM'S PALACE DAY. BOOM CI 


CASSANDRA: Of all the idiocy, 
Fo have it brought into the city, 


PARIS: Why? That horse is in 
The inage of one of our Gods. 


CASSANDRA: It's o trick. My 
Greans have always been right. 
And they foretell disaster. 


PARIS: Were they right about 
That little temple? That has 


a & Ba brought us nothing but good luck, 
3-shot A7B 


(4 next) -2- 


On 1: Shot 


PRIAM fwd 


CASSANDRA: 
! 
by that sorceress. 


Good luck you call 


PRIAM: 
Gressida that. And I would call 
it good luck to have the entire 
Greek army removed from our 
shores. Though the arrival of 
the horse is a little puzzling. 


PARIS: 
arranged it. 


Cressida probably 
And the very sight 


e whole fanily is besotted 


I wish you'd stop calling 


4. 4 A 24 of it frightened the Greeks away./ 
-sho 


TROILUS 


TROILUS: Where is Cressida? 
PARIS: She's down in the square 


most likely, watching then bring 
in the horse, 


TROILUS: 
er. 


I'll go and look for 
don't like her to go 


5 lA 2 wandering around on her own. 
J-shot PRIAM/PARIS/ 


TROILUS 
TROILUS out L 
PRIAM to top of steps 


PRIAM: Bring her up here, again. 
e'Il get a better view, 
(TROILUS GOS. 


PRIA AND PARIS 
MOVE OUT ONTO THE 


j. Lae BALCONY. / 
Fase CASSANDRA TURNS 


CASSANDRA 10 HER HANDMAIDEN 
WHO IS STANDING 
JUST BEHIND HER) 
CASSANDRA: (QUIETLY) Katarina, 
Oo an ook for the sorceress, 
I do not trust ny lovesick 
brother. 
KATARINA: But, great Priestess, 
the auguries said that I was... 
CASSANDRA: Do you dare to 
question me? 
(1 next) 


3- 


mde 


On 4: Shot 6 
KATARINA: (ABASHED) No. 
Ys JA 224 CASSANDRA: Then go. And keep a 
watch on that girl. 
LS CASSANDRA/ 
KATARINA 
Let KABARINA go L (KATARINA HURRIES AWAY) 
CUE VICKI 
j i. SC. 2A. CELL DOOR. DAY. (Slung Mic) 
F 2 


STEVEN at cell door STEVEN: What's going on out 


VICKI runs in and here 

releases him 
VICKI: SSSSHt They're bringing 
in the Horse. Follow me. 


CUE DOCTOR 
CAMS: 2A, 3A, 183 


Sc.3. INT. WOODEN HORSE. DAY. BQOM AI 
G9, 2. ih 32) 
=sho R/ 


(DOCTOR AND ODYSSEUS 
ODYSSEUS ARE BEING JOLTED ABOUT) 


DOCTOR: I'm still worried about 
those fetlocks. 


ODYSSEUS: I'm glad that's all 
you're worried about. Of all the 
undignified ways of entering a 
city, this takes the fried pheonix! 


DOCTOR: You should have let me 


Pan ODYSSEUS to ore eee day to fit shock 
window : 


(THE JOLTING STOPS) 


10. 3.4 = if k . 
eyes ODYSSEUS: Silence! GRAMS 


Cheers 


(ODYSSEUS PEERS THROUGH 


i. eos THE KNOTHOLE - VIEW OF 
aret LS of square TROY FROM HIS EYELINE) 


CUE ODYSSEUS 
ie 28 24 oor onYSSEUS: Zeus be praised, we've 
ODYSSEUS ee 
DOCTOR: Well, now what do you propose 
0 do 
(ONTO PAGE 7) 
(4 next) —————“— 


mle (sre 


On 2: Shot 12 


ODYSSEUS: We wait for nightfall in 
Silence and without movement from 


anyone’ 
CUE PARIS CAMS: 4A, 1A 
6, INT. PRIAM'S PALACE. 
13s A 16 NIGHT, BOOMS OI 
Sho . Sr 
PARTS/CASSANDRA (SOUNDS OF GREAT a 
CHEERING FROM GRAMS 
SQUARE BELOW. Sheers 


PRIAM, PARIS AND 
CASSANDRS ARE ON 
THE BALCONY. 
PRIAM GIVES THE 
OCCASIONAL WAVE 
TO THE CROWD) 


PARIS: There, Father. The 

orse is safely installed. And 
you will notice, ny sister, that 
nothing disastrous has happened. 


CASSANDRA: Wait and see. There 

s time yet and mark my words, 
that horse will be the doom of 
all Troy. 


PRIAM: It looks a little more 
rough hewn than I expected. Well 
’ gince it's here we may as well 


l@s 222 go and take a closer look. 
=sho 
CASSANDRA as they = 
move to steps (PRIA, PARIS AND 
CASSANDRA MOVE 
Track back. IN OFF THE BALCONY. 


TROILUS meets them TROILUS COMES IN) 


at bottom of step BOOM BI 


(4 next) 


On 1: Shot 14 -8- 


TROILUS : I can't find Cressida 
anywhere. 


CASSANDRA: She's probably trying 
o ge o Dionele, the other 
Greek spy’ 
TROILUS goes out R 


. Pan PRIAM L PARIS: He's not a spy - he's ny 
abuse 
prisoner of war. 


TROILUS: I don't believe it. 


15 A 2 (IZ RUSHES OUT) BOOM CI 
-sho 
CASSANDRA PRIAMs Cassandra, I dco wish you 


Woulen't stir up Troilus like 
Track back and let that, Never was a father graced 
them go out L with such querrelsone children. 


RECORDING BREAK - for Camera and BOOM moves 


CUE ACTION CAMS: 4B, 3X, 53 —IK-33~ 
SC. 7. MAIN SQUARE OF TROY. 


16. B 2 ae "NIGHT. BOOM_CI 
see (AS TLE CAMERA MOVES AROUND —— 


IT, WE SEE PuOPLE MOVING GRAMS 


Pan R holding pillar MITHER AND YON, HAPPILY. MUSTC™o 
R of frame. STEVEN & TIE SOUNDS OF JUBILATION 

VICKI come out on ARE if THEIR HEIGHT, 

R of pillar WE SEL THE TARDIS SITTING 


SAFELY WHERE IT WAS LEFI, 
BUT OVER TI SARE LOOMS 
THD SLIGHTLY MENACING SHADOW 
OF Tim HORSE. 

VICKI AND STEVEN COME CARE- 
PULLY OUT FROM BEHIND SOME 
PILLARS. TUEY STOP. STEVEN 
LOOKS SLO.LY UP WITH AWE AND 
SOM: ADMIRATION AT THE 

GREAT HORSE. ) 


STEVEN: (QUIETLY) So he did use 
at idea = that's sone horse} 


TELECINE 3: Horse 


(oo'a") 
(Pan down to knees VICKI: If can oo 
Tis ©ULLS TIN BACK BEHIND THE 
CUE EXTRA PILLARS) , Hide quickly! 


(REVELLLRS PASS BY. 
CAUTIOUSLY THEY RE-APPEAR) 


Reveller crosses shot 
VICKI/STEVEN come out 
again L of pillar 
me. Bc 
(3 next) 


-9- 


On 4: Shot 17 
STEVEN: Is It clear now? 
Track in 


VICKI: We'd look « bit silly 
BE rey caught you gain. 


STEVEN: And yout 


VICKI: Whet do you nean? 


STEVEN: If they found us together, 
They'd know you'd let ne out. 


VICKI; They think I invoked that 


18, x 2 Thing. I'n all right, 
ow shot of horse 


STEVEN: Only so long as they 
think it's a gift of the Gods or 


19. B. 2 whatever, One the Doctor and co, 
-shot STEVE come out of it they'll know very 
VICKI aifferently. 


VICKI: Do you think he's in it? 


STEVEN: Very probably, he'll be worryin 


20, 4. Br 24 about getting back to the Tardis./ 
-S. re) > 


VICKI 
VICKI: He's worrying about 
nothing. 4s I'm sure he cen see, 
That rickety thing nust be full 
21. B2 of 'peev' holes. 
-sho 
STEVEN: You do better in the tine 
they had - why didn't he delay 
like we asked. 
VICKI: He probably has a plan to 
rescue us. After all that man, 
Cyclops, or whatever his nane was 
would heave toll him where we were. 
STEVEN: If Cyclops ever got 
22, B 2 through. Look ne / 
Pan her L 


(5 next) 


= 9A, = 
On 4: Shot 22 
VICKI: That's one of Cassandra's 
Hold STEVEN & VICKI girls. 


out from behind pillar STEVEN: What? 


Track in VICKI: That girl. She's a hand- 
Maid at the temple or something. 
I've seen her with Cassandre. 


STEVEN: Most likely looking for 
you — look I'll hidgaround here; 
you'd better be getting back. 


VICKI: I'm ail right. They 
rust me. 


STEVEN: You'd better go. In any 
case Troilus will die of jealousy 


53, B 2 if he knows you're with me. / 
2-shot VICK1/ 


STIVEN VICKI: And just what is that 
Supposed to mean’? STAND BY 


STEVEN : Come off it. The way 

you two have been going on .... 
VICKI moves L ) 
VICKI: (FLARING) Troilus has been 
very kind to me anc I am very fond 


Bh ee of him. And if you can only... / 
2-snot VICKI/ 

STEVEN STEVEN: I'm sorry, I'm sorry. I 
didn't realise that you were as 
deeply - er - well - I'm sorry. But 
you had better be getting back. 

And Vicki - 


VICKI: Yes? 


STEVEN: (GENTLY) If you really are 
a ond of him, you'd better tell 
him to get out of the city. 


VICKI: (SUDDENLY REALISING) Oh! 
You mean that when they come out of 
that thing (INDICATING HORSE) ‘They'll 


ooee 


(SHE CAN'T BRING HERSELF 10 
SAY 'KILL HIM' AND WE 
REALISE THE SUDDEN CONFLICT 
IN HER) 


(Telecine next) os ik oe 


= Opie 
On 4: Shot 24 


STEVEN: It's possible, Anyway 
try and get him out of Troy, just 
to be on the safe side. 


TELECINE 4: LS Square of Troy GRAMS 
with Horse and Tardis. MUSICS 


(00'08") 
CUB_CASSANDRA CAMS: 19, 2B, 36. 
Se. 8 INT. HALL OF PRIAM'S PALACE. NIGHT. 
25, 2 C2 BOOM Be 
-sho RA/ 
CASSAND! 
KATARINA GRAMS 
MUSIC D 
ONTO PAGE 10 
(2 next) 


= OF) = 


On 1: Shot 25 - 10 - 


(THROUGHOUT THIS 
SCENE THE NOIcH 
GETS LESS AND 
LESS AS THE 
CROWD MOVLS 
AWAY. 

CUE PRIAM. 
CASSANDRA AND 
KATRINA) 


CASSANDRA: What do you mean, 
you can't find her? 


PRIAM & PARIS X KAMRINA: I have searched every- 
behind shot where, 


CASSANDItis You can't have. 


26, s72esbe ze (PRIAM LNTERS 
WITH PAIS) 
coming down steps 


CASSANDRA follows PRIAM: 


+ =n, ' 170 
pr ae Apart from it's size, 


really can't see much to 
reconnend it as a 
horse. 


PARIS: But father, we mustn't 
Took a gift from the God's in 
the mouth. 


CASSANDRA: If it is from the 

Gods. 1 have had no sign that 

they were going to appear in 
27, ¢ 2 this forn. 


-Sno 


PARIS PARIS: For the past ten years 


you've been invoking them and 
when they do appear and defeat 
the Greeks for us, you still 


28, 2 B 16 forcast disaster./ 


PRIAM: Cassandra has a point 
though. If this were from the 
Gods, then I feel that they 
ought to have used better 


29 G 2 eraftsnanship. 
-sho AL 
PARIS/CASSANDRA pasts; Te it weren't, then why 
CUE TROILUS were the Greeks seen to sail 
aoe away. 
oe Tce 
Wy 2 20. as 
alone L 


(3 next) 


= a 


On 2: Shot 30 


ce 


320 


33. 


34. 


35. 


Pan him to group 


-sno 


25 Bue 
etween 
TROILUS & PRIAM 


TROILUS to foot 
of steps 


1 0822 
-sno 
CASSANDRA/PRIAM 


VICKI comes into 
shot L 


PARIS comes 
behind shot 


(TROILUS RUSHES 
IN) 


TROILUS: Diomede has gone. 
PARIS: Gone? 


TROILUS: His cell is empty. 
he guards were locked in by a 
trick, so they say. 


CASSANDRA: It is that Cressida. 
Troy's doom is nigh. / 


T..0ILUS: How could it be 
ressida, she's one girl end 
they are oe. 


CASSANDRA: A girl, you call 
her, you lovelorn ‘ool, but I 
know she is a sorceress and 
must be burnt, - along with 
that horse out there. 


(TROILUS AND PARIS 
BOTH START TO 
PROTEST WHLN VICKI 
COMES IN) 


CASSANDRA: See there she stands! 


TROILUS: Cressida! 


PRIAM: Be quiet, all of you. 
ressida, my child come here, 
(SHE CROSSES T0 HIM) Where have 
you been. We've been worried 
about you. 


VICKI: (NURVOUSLY) I've just 
been out. 


PLIAM: But where? 


TROILUS: (BURSING OUT) You 
didn't free Diomede, did you? 


(3 next) = divs 


Sich = 


On 1: Shot 35 
VICKI: Diomede? 
PIAM: Your friend. The Greek 
prisoner, has escaped. Did you 
36, G16 set hin free? 
-sho \ 
PARIS 


PARIS: Father, how could she 
haves 


CASSANDRA: By sorcery! 
9, “a aeaae ee” =f 


“—t=shot VICKI/PRIAM.—~—~—SOSOC~CS~C‘CS 


VICKI: I am not a sorceress, 
reall I'm not, 
Be) see ae e ibe 


3-shot TROLLUS/ 

VICKI/PRIAM PRIAM: I believe you uy child, 
but you nust forgive us if we are 
naturally suspicious: This 
war has been a,long and 


39 BC 16 emmy —ibbtioudione/ 
-sno 3 


PARIS 
CASSANDKA: My handmaid, Katarina, 


40 ariasge a here, will stay with her / 
q-shot 


PRIAM: Good idea, 


(TO THL OTHERS) Vome my children. 
Our people have gone to 

the square of Oratory and I nust 
speak to then. Afterwards we'll 


TROILUS, PARIS & have to discuss the plans for 
CASSANDRA go L the celebrations. (BACK 10 VICKI) 

See you later my dear, and thank 
Track into VICKI yous 


& PRIAM 


(VICKI CkO“SES TO 
THs OLD MAN WHO 
TRUSTS HL, AND 
KISSES Huk CHLEK) 


VICKI: Thank you. Thank you for 
being so kind to me. 


p PRIAM: (PATS HUR FONDLY) Dear, 
PRIAM goes L child. It is through you that 
this city is saved. 


a iO) S 


Daas 


On 1: Shot 40 


Slow track back with 
VICKI 


ATARINA in b.g. 


KATARINA L 


(3 next) 


(HE GOES OU? 
FOLLOWED BY His 
TWO SONS AND HIS 
DAUGHTER. 


BY NOW HURL IS 
VIRTUAL SILENCE 
OULSIDE. 


THotk IS A SHORT 
PAUSE 
BOOM B2 


VICKI: (ALMOST IN TEARS - 7O 
HonsoLl) Oh, no. Let it not 
happen. 


KATAKINA: Did you want something. 
VICKI: Oh, no thank yo... 


(KATAKINA CurkOsS1IG 
TO THE BALCONY AND 
LOOKING OUT) 


KAVARINA: Have you seen the 
horse? The high priestess 

Cassandra, believes it will 
bring about Troy's downfall. 


VICKI: (PULLING HURSELY TUGUTHER) 
I'm sure it won't. How did you 
become one of Cassandra's hand- 
naids? 


KATALINA: Through the auguries. 

wes foretold that I should be, 
and it has been fortold that I 
shall not. 


VICKI: What do you mean? 


KATAKINA: (MAT?ER OF “ACTLY) I 
am going to die. 


VICKI: To die! Buy how can you 
tell - are you ill. 


KATALINA: No. But I shall die, 
he signs have been given. 


SiS = 


On 1: Shot 40 = 2A a 


VICKI: Signs? 


41. C16 


KATALINA: My own pet dove flew 
backwards to his nest, thm beat 
his wing thrice and dies. When 
we examined hin, he had no liver, 


42, 1 0 16 So I shall die - , 


(FADE TO BLACK) 


FADE OUT 
FADE IN 
9. INT, INSID TH! HOWE. NIGHT. 
i35 2ohe2 
reek shield . BOOM AL 
(THEE Is 4 HBAVY 
SILENC?) OF THE GRAMS 
NIGH?. j 
Pan to DOCTOR & THN DOCTOR IS 
ODYSSEUS UNCOMFORTABLE AND 


A LITTLY DISGRUNTLED 
OXYSSLUS IS BUSIDE 
HIM LOST IN THOUGHT) 


DOCTOR: (QUIETLY) I don't know 
how you can sit there so peacefully, 
I feel as though I have cramp in 
every limb. 


ODYSSEUS: I was just thinking that 
with any luck either Achilles or 
Agamemnon will not come through. 


DOCTOR: You mean they'll desert 
us? 


ODYSSEUS: No. Dis - just a hope. 


One less finger in the pie. A 
greater share of th. booty. 


DOCTOR: That is a most immcral 
way of looking at life! 


meal ee 


On 2: Shot 43 


(1 next) 


= 15 = 


QDYSSEUS: Nonsense. That's the 
only reasom I stayed here all these 
years. 


DOCTOR: I must get out of here 
at once. 


ODYSSEUS: You can't! 


DOCTOR: If TI pull this lever, I 
can get down into the cquare. 


ODYSSEUS: Yes. But as I'm sitting 
on the rope, you'll probably break 
your neck by falling forty feet. 


DOCTOR: I will not.be a party to 
your schemes! You forced me to 
invent this contraption .... 


ODYSSEUS: I'm glad I did - it's 
proved highly satisfactory. 


DOCTOR: But there was no reason 
to bring me with you. I'm no use 
to you here. 


(ODYSSEUS LAUGHS) 


DOCTOR: (EXPLODIN:) You must let 
me outs Your attitude to life is 
disgusting, and I want nothing of 
it. You are selfish, greedy and 
corrupt - your only thought is 
what's in it for youl! 


ODYSSEUS: Be quiet! 


DOCTOR: I will not be quiet. I will 
warn the Trojans that we're here 
unless you let me out. You can stay 
and win your insignificant victory, 
but I will not. 


ODYSSEUS: Another word and I'll kill 

you. vou can be my first victim 

in Troy. 
(DOCTOR REALISES HE CANNOT 
REASON WITH SHIS MAN. WITH 
CONTEMPT HE GOES AND SITS) 


SG 


On 2: Shot 43 happen 
ODYSSEUS: That's better. 
Don't worry. It's about 
the time our ships will be re- 
tuming - as you planned, 


CUE ACTION 
CAMS: 10, 3C 
10, INT. HALL IN PRIaM's PALACE NIGHT. 

oe a: en BOOM B2 

MS KATARINA (KATARINA HAS 

Crane up to PALLEW ASLEEP 

VICKI in window IN A CH IR. 

above 


VICKI IS STANDING 
BY THE BALCONY 
CUE _TROILUS. LOOKING DOWN 
AT THY HOLE. 


THE DOR OPENS 
TROILUS in from QUIETLY. TROILUS 
behind CoMus IN) 


TROILUS: Cressida. 


VICKI: Oh, I'mso glad you've come, 
TROILUS: I had to see you. 


VICKI: Troilus, dear Troilus, 
will you do s»mething for me. 


TRIILUS: Anything. 


VICKI: Go out of ‘the city. 


VICKI turns to TROILUS: What's wrong? Why? 
camera What for? 
Track in 


VICKI: It's - Diomede. 


TROILUS: Diomede? 


(3 next) 
Gus 


= 7: 
On 1: Shot 44 


VICKI: Yes. I am sure he's out on 
e plain. Go out and look for hin. 
Bring him back, then you'll have 
proved yourself, the warrior you 
are. He'll be your prisoner then - 
as well as Paris's, 
Crane L 


TROILUS: But he may have been 
rescued by the Greeks, by now. 


VICKI: How could he. Yaris said 
they have all gone away. And that 
was long before he escaped, 


TROILUS : Why this concern for 
iomede Is he = Do you = I mean - 
45. 6 2 Are you in love with hin. / 
2-snot ViIcCK1/ 
TROILUS 
VICKI: Of course not. He's a 


friend that's all. 


TRIOLUS: You want me - to go and 
bring back your ‘friend! = Why? 
To be a prisoner of war is 
considered very bad form. 


TROILUS moves fwd yioKI: But = 0h why won't 
you see. Please go and search 


46 I G2 for him, on the plain. 
-sho 


VICKI T:JILUS: Cressida, I said I 
would do anything for you. And 
a Trojan stands by his word. But, 
please, why do you want me to 
leave the city snd search for a 
highly skilled Greek fighter on 
the plain at night. 


VICKTI: But he isn't armed. I 
wouldn't send you out there if I 
though anything could happen to you. 
I just want you to - to catch your 
own prisoner, 


TOTLUS: Did you mean that. About 
ae wanting me hurt 


(4 next) 
= 17 = 


298 = 


On 1: Shot 46 


CUE SENTRY 


VICKI: Cf course I did. Other- 
wise 1 wouldn't ask you. 


STAN. 
TROILUS: Oh, Cressida - = Dey 
(HE CROSSES T0 TAKE HER IN HIS ARMS) 


VICKI: You haven't time. Please 
go now. 


TROILUS: Don't worry, Cressida, 
it'll be all right. 


(HE GOES QUICKLY. VICKI 
SITS DOWN & BURSTS INTO TEARS) 


Sc.1] THE SQUARE AT DAWN. BOOM C2 
47. C2. 
ey (THERE IS A CREAKING 


He walks past camera ‘yotsy AND A ROPE DROPS 


and out L 
CUE ROPE 


eee GRAMS 
INTO FRAME “et 


Rope drops into shot 4& GREEK SOLDIER SILENTLY 
and a soldier slides SLIDES DOWN IT. HE IS 


down & holds it 


TELECINE 4A: High shot of 
soldier holding rope 
00'10" 

CUE ODYSSEUS 


FOLLOWED BY AJIC ‘HER AND 
A THIRD. 


WE PICK UP FIRST SOLDIER 
CREEPING UP ON A TROJAN 


GUARD THE GREEK 
48. Caren 
—s-SAYSSEUS- coming — SILENTLY KILLS HIM. 


down followed by 
DOCTOR & soldiers 


Pan ODYSSEUS L past 


pillars - 


A sentry appreaches 


ODYSSEUS kills him. 


(Telecine 5 next) -18- 


On 4: Shot 48 


DOCFOR comes in and 
watches, ODYSSEUS & 
DOCTOR X camera and 
leave R as another 
Greek comes out. Pan 
L as he attacks 


cur 


TPELECINE: 5 - 02'41" 


Ext. The Plain About 
awn. 


TROILUS appears. 
He looks round. 


He all but trips over 
the hidden body of 
ACHILLES 


See 


ODYSSEUS AND 
THE DOCTOR 

COME INTO 

FRAME. THE 
DOCTO? IS CLEARLY 
NOT HAPPY ABOUT 
THS KILLING, 
ODYSSEUS NUDGIS 
HIM AND POINTS 


VE SEB ANOTHER 
PROTAN GUARD 
SILENTLY KILLED 
BY A GRsEK) 


TROILUS: Diomede! Diomede, where 
are you. 
ACHILLES: What ails you, petty 


princeling. Lost some plaything? 
The one you call for is long dead. 


TROILUS: You are a Greek. 
thought you'd sailed away. 
are you? 


E 
Who 


ACHILLWS: You should not ask. 
My name is Achilles we. 


TROILUS: My brother's murderer . 


So, Prince Troilus 
killed your brother 
takbl ys fought him man to man. 
Alas I cannot do the same with 
you. This will be the murder of 
a boy. 


at 


-19- 


BO = 


ON FILM 


Throughout the last 
they have been circling 
each other. With the 
final speech ACHILLES 
attacks, 


The fight progresses. 
Suddenly ACHILLES foot 
catches in a root of 

a piece of scrub and 
he looses balance. 


As TROILUS deals the 
death blow. ACHILLES 
hurls his sword severly 
wounding TROILUS. 


TROILUS collapses from 
his wound. 


END TELECINE, 


TROILUS: Has Cressida played 

me faulse? Very well I fight 

my brother's murderer, for I only 
live to kill. Diomede. 


ACHILLES: Who is already dead. 
So follow him Trojan, GRAMS 
wuSTC_¢ 


ACHILLES : 
thus. 
oircle, 


So died your brother, 
e wheel has spun full 
(DIES) 


TROILUS: Diomede! Diomede! I 
live to call down wrath from love 
of Cressida, 


// RECORDED INSERT // 


CUE ACTION 

12. THE GATES OF TROY DAWN. BOOM C3 
. D 
¥ S TE GRAMS 
Soldier opens them MUSIC H 

GRAMS 
Roar 0 
Greeks 


- 20 - 


mah cow 
On 4: Shot 49 


(TWO PAIRS OF 
HANDS aRE SEsN 
STRAINING TO 
MOVE THE GRi.T 
BOLT THAT SEALS 
THE GATE OF THE 
CITY. If 
SLOWLY MOVuS. 


4S THE GATS 
OPEN, THE CaitsTu 
PANS UP THE 


IT RBACHLS THE 

TOP OF THE 

GATES AS THEY BURST 
OPEN VITH THE 

SOUND OF ROARING 
GRESKS. 


// END OF INSERT // 


CAMS: 30, 10, 2B 


13, INT. PRIAM'S PALACE.DAWN. BOOM A2. 
50. 36 ———————— 


GRAMS 
CASSANDRA (THIS CAN BE Noise. 
THE SAME SUT 
BUT WITH a DEFINITE 
DIFFELLNCE. 
Track in 
C.U. ON PRIAMS Scream. 
FACE. (THE NOISS 
IS T ERXIFIC) 
PRIAM: What's that? 
CUE PARIS 


CASSANDA 


ae The fools. / Noise 
au door (PARIS RUSHES IN, 


AND STARTS 
BAR .ACADING THT’ 
DOOR) 


52. Cc 16 


(1 next) 
= Ol = 


=; 90) = 


On_ 3: Shot 52 


53% 


54. 


55. 


56. 


57. 


58. 


60. 


61. 


= 4 
1c 2 PRIAM: What are you doing? , 
- pan PARIS: The Greeks. They were 
2 B 16 Inside the horse. /Our Gates are 
CASSANDRA: And none of you would 
listen to me! 
CASSANDRA. PARIS 
are Babe: eho D (THE DOOR BURSTS OPEN) 
pe SDYSEETS through ODYSSEUS STANDS THERE, 
ROT aN BACKED BY GREEK SOLDIERS) 
2 3 a4 / 
ODYSSEUS: So three hornets in their 
SOLDIERS nest., Kill them. 
C24 
3-snot Pern EIaas/ 
CASSANDRA 
As soldiers rush into shot 
2_B -- / 
Mi 
3 0 24 / 
roup of soldiers 
CASSANDRA is thrown to 
ODYSSEUS. Pan L 
MIX TO: 


TELECINE 6: Burning city of Troy. 00'10" 


RS 
RECORDING BREAK — Camera moves 


i 


Cams: 1D, 45 


Sc, 14. Square of Troy. DAWN. BOOM B 


COKI (THE NOISE IS STILL 
FANTASTIC. NEAR THE 
KATARINA into b.g. TARDIS, THE DOCTOR 

IS APPROACHING. VICKI 
RUNS UP TO HIM. WE 
SEE THAT KATARINA IS 
FOLLOWING. ) 


eee oie 


(ONTO Pi GE 24) 


(4 next) 3S & 


= 24 ~ 
On 1: Shot 61 


VICKI: Oh, Docter, Doctor, you 
are safe. 


DOCTOR WHO: My child. Of course I'm 


Track back with Safe. Now where is Steven, 
DOCTOR We must 20. 


VICKIs: He was over there. But 
IT must talk to you. 


DOCTOR WHO: One thing at a tite, 
Where's the young man, 


VICKI: (CALLS) Katarina. 


(THE GIRL 
APPROACHES ) 


62. B 2 Katarina this is the Doctor, 
=sho go quickly an n e man 
VICKI/KATARINA you call Diomede. He's hiding 
amongst those cillars over there. 


KATARINA: (10 THE DOCTOR) You 
are from the other place? 


DOCTOR WHO: Who is this girl. 
Vicki, pull yourself together. 
We must 20-6 


VICKI: Katarina, go and find 
Diomede. He will be there, 
Bring him te my temple, quickly. 


KATARINA goes L (KATARINA GOESOFF) 


DOCTOR WHO: We must all go and get 
him. 


VICKI: No. I've got to talk 
fo youe Quickly intc the Tardis. 


VICKI pulls him to  pocTOR WHO: But the boy ... 
door of Tardis ee oe * aaj 


(Rec. Break next) 


Eee 


On 4: Shot 62 


Pan L as they go 
inside the Tardis 


VICKIs You've get to listen to me . 
please, Steven is safe. Katarina 
will bring hin, Open the door. 


(THEY GO INTO 


THE TARDIS 


RECORDING BREAK - Smoke etc. 


— 


CUE STEVEN 
& SMOKE 


CAMS: 5B, 44 


15. ANOTHER PART OF THE SQUARE. DAWN 


oc ee 
fighting a 
Trojan 


64. 
-sho 


soldier. STEVEN 


is wounded & falls 


as soldier tries 
to kill. Track 
back. A Greek 


appears and kills 


the Trojan 


CUE KATARINA 


65. Bee 


feey, Pan L to 
STEVEN 


KATAREINA bends 
down into 2-shot 
with STEVEN 


(4 next) 


EOK Ce 
(THERE ARE Vi.RIOUS GRAMS 
DEAD TROJANS AND MUSI@ T & J 


EVEN A FEW 

GREEKS STRE\.N ABOUT, & battle noise 
KATARINA WEAVES 

AMONGST THEM AND 

FINDS STEVEN IS 

FIGHTING OFF A 

fROJAN, WHO SEVERLY 

INJURES STEVEN'S 

SHOULDER. 


JUST BEFORE STEVEN 
IS KILLED, A GRULK 
ATTACKS THE TROJAN 
AND THEY GO OFF 
FIGHTING, 


STEVEN COLLAPSES. 


KATARINA GOMES UP 
TO HIM) 


Obs 


On 5: Shot 65 Soa 


Cressida 


KATARINA: Diomede! 
°6+ 4 shee STEVEN — nassent ——— 
KATARINA 
STEVEN: (WEAKLY) Who are you? 


K.TARINA: I've come to take 
you to the temple. Come, 


(STEVEN TRIES TO 
GET UP BUT HIS 
WOUND HURTS HIM) 


They cross STEVEN: I can't, 


camera and go 


out R KATARINA: (HELPING HIM) lean 
on me. Come, 
(WITH GREAT DIFFICULTY 
SHE HELPS HIM UP, AND 
THEY MOVE SLOWLY AWAY) 
CUE VICKI 


MIX 


16, OUTSIDE THE TARDIS. 
ee A ee a te ee BOOM B3 
Cie 2D a DAW. 
e pasar 


aving 
Tardis (THE NOISE His 
ABATED i. LITTLE. 
She goes and VICKI IS SE.N 
DOCTOR takes RUNNING OUT OF 
her place THE TARDIS. 


SHE IS ALMOST 
CRYING. AFTER 

SHE H/.S DISAPPEARED 
THE DOCTOR COMES 
SLOWLY OUT LOOKING 


AFTER HER) 
; DOCTOR WHO: So young = So very 
CUE ACTION very young. 
68. Doe PRIAM'S PALACE. BOOM A2 
Bt 
ODYSSEUS 


- 26 « 
(2 next) 


On_3: Shot 68 


69. 


70. 


y (ar 


12. 


73. 


2. Bis? 
-shot 
CASSANDRA 


ey ae 


CAMS: 3D/C, 2B 


17. INT. PRIAM'S PALACE. DAWN. 


(THERE ARE S OUND 
OF PILLAGING BTC. 


CASSANDRA IS HELD 
BY TWO GUARDS. 


ODYSSEUS LOOKS ON) 


ODYSSEUS: Stop strugging, woman, 
Your reserved for Amamemnon, 
and he's welcome. 


CASSANDRA? It was as i dreamt. 
ou trieked us. You greeks 
never will learn to fight honestly. 


QDYSSEUS: Buy we win, 


CASSANDRA: Not forlong, The day 
Will come when you too will perish 
as you have made us do. 


Be CL 6 ODYSSEUS: _ Take her away./ 
DS Agamemnon claimed tne high-born 


prisoners, and I can't wait to 


2 B 16 see him enjoy a talk with this one./ 


CASSANDRA: Ten long years we've 


fought you, Odysseus, And ten 
long years it'll be before you 
see your home again. 


ODYSSEUS: (LAUGHS) To Agamemnon with 


ere o his ship, A personal 
present from me. 


2. 3 -— / 
i 


dragged off 


(1 next) 


Slo = 


- 28 - 


CAMS: 1E E 
OUTSIDE THE TARDIS. DAWN. BOOM B4 
(45 2 ieee 
coming from doors (THERE IS THE NOISE 
and down steps OF BURNING AND 
PEDPLE RUSH 
Pan L & let her HITHER AND THITHER, 


go past Tardis 


THE DOOIOR 185 HELPING 


v 
Sana BORIC YATARINA WITH STEVEN) 


STEVEN approach 


DOCTOR WHO: Is it just your 


Track back to Shoulder 


door of Tardis 


STEVEN: Ithink so, Doctor, 
make it an easier place next 
time. 


DOCTOR WHO: Here's the Tardis get 
in, (@O KATARINA) Help him, 


(KATARINA HELPS STEVEN 
INTO THE TARDIS. 

THE DOCTOR IS ABOUT 
TO FOLLOW) 


Quick pan R to ODYS; EUS: (OOV) Don't move, 
ODYSSEUS old man or you die, 


(THE DOCTOR SPINS 
ROUND. 
ODYSSEUS ST/.NDs 


THERE WITH 4 BOW, 
AN ARROW AT THE 


15 B 16 READY) , 


I claim your machine as part of 
my share. 


(1 next) 


=i DB a 


= 29) = 
On 3: Shot 75 


DOCTOR WHO: Share of what? 


16. JE. 2 
-sho 
ODYSSEUS & soldierMDYSSEUSs Spoils of war, 


(HE MAKES 0 
MOVE TO HIM) 
(ais E_2 


DOCTOR: Stand baci:! I've gone 
far enough with yon, My lord 


Odysseus, Go adventuring without 
mMé~6 


78, 1B 24 (HE GOES INSIDE. / 
; ODYSSEUS WAS 
Boleeaee HALTED BY THE 
AUTHORITY IN 
THE DOCTOR'S 
VOICE. THE 
TARDIS DOORS 
SHUT) 
Soldiers move fwd 
pan them L as 
they surround ODYSSEUS: (TO VARIOUS GREEKS) 
Tardis. Swing R Seize it! 
to see down the 
street 
(AS THEY MOVE 
FORWARD, 


a eS 


RECORDING BREAK - to set INLAY 


a 


STAND BY TK-33 
19 4 fF 33 / 
ardis on 
ODYSSEUS & soldiers 
d. &e 
GRAMS 
80. 5 B- on caption for INLAY. Tardis de- 
materialises 
DEMATERIALISE TARDIS 

CUE_ODYSSEUS ODYSSEUS: Zeus! I wonder were you 


really Zeus all the time....... 


(t/Cc_7 next) 
= 29) ms 


= "30 = 
cur 


TELECINE 7: The Sandy Plain. S.0.F. 
0o'18" 


TROILUS: Cressida, Cressida, GRAMS 
The distant ruins of Troy. could you have betrayed us. 


(CRYING TO THE WORLD) 


Cressidaaaa' 


CUE _TROILUS 
CAMS: 2C, 3F 
Sc.18A. EXT. SANDY PLAIN. DAY. BOOM A3 
Sl, 2.20.2 


Pan R to include VICKI: I came to find you. 


VICKI 
TROILUS: Cressida! But what are 
you doing here? Where....where 
is Diomede. 


VICKI: He has gone - with another 
friend you never met, 


TROILUS: Back to Greece. 


VICKI: No. To - where I came from; 
you see he wasn't really a Greek. 


82 RO Oh, Troilus, you're hurt. / 
2-shot TROLLUS/ 


VICKI 
She comes L 


TROILUS: Just a bit. 
VICKI: Here let me look. 


TROILUS: No. I'11 be all right - 
ook , 1. don't understand..... 


VICKI: I don't suppose you ever 
Will. But that doesn't matter so 


83. 2 C0 24 long as you truss me. / 
2-shot TROLLUS/ 
VICKI 
= 30 = 


(3 next) 


rae sibee 
On 2: Shot 83 


$ 2 
84. F 2 TROILUS: Trust you? After .... 
-Sno 
VICKI 


VICKI: I didn't betray you. That's 
why 1 etayed behind. I wanted you 
+o know I didn't. The main thing 


is I belong here now; with you... 
if you'll have me. 


TROILUS: Cressida .... look what's 
happened! 


VICKI: Now there is only us. I'll 


B55 Se 0.24 explain someday. I'm sorry./ 
-Snov 


VICKI TROILUS: But there is nowhere to 
ZO. 
VICKI stands 


VICKI: Wetli find somewhere. 


TROILUS: Oh Cressida. 
Look, Cressidat Looks 


TELECINE 8: Horsemen riding towards 
them in the distance. 


86. Ler 


(2 next) 


ae he 


= 30'S 


On_3: Shot 86 


87. 


88, 


oO 2 


=sho 
TROILUS 


CUE DOCTOR 


ai 2 


G32 


arm 
Track back to 3-s 
KATARINA/DOCTOR/ 
STEVEN 


VICKI: Careful! They may 
be Greeks. 


TAOILUS: It's ny 
cousin. 


VICKI: Your, 
cousin? 


TROILUS: Aeneas. Oh if only 
he'd cone sooner. 


VICKI: That's it! 
TROILUS: What? 
VICKI: He'll help us. 


TiOLLUS: But there's nothing 
e . 


VICK]: There is. There's us. GRAMS 
With your cousin's help, we can MUSIC L 
start again. ‘ie cna build 
another Troy. 


(THE CAMERASLOWLY 
PULLS OUT AS HE 
TAKES HER HAND, 
TILL THEY ARE BUT 
TWO SMALL, HOPEFUL 
FIGURES ON A LARGE 
OPEN PLAIN) 


CAMS: 1G, 4G 
INT. TARDIS. NIGHT. BOOM C3 


(STEVEN IS LYING 
ON THE BED. 


KATARINA SITS NEAR 
HIM WATCHING. 


(4 next) oe RBs 


=| 35 = 


On 1: Shot 88 


THE DOCTOR IS 
EXAMINING HIS 
wOUND) 


DOCTOR WHO: Tch. Tch. Not good. 
we Must get help. 


KATARINA: (CALMLY) What help 
s there in Limbo? 


DOCTOR WHO: What's that? 


(STEVEN SITS 
SUDDENLY UP. 
HE IS PRETTY 
YELIRIOUS) 


STEVEN: Vicki! 


(THE DOCTOR CihkOSSES 


TAT T, 
89, G24 TO HIM QUICHLY) , 
-sho 


STEVEN DOCTOR HO: Celn down dear boy. 
STEVEN: Is she all right. 


DOCTOR WHO: Yes, of course she 
Se 


STEVEN: Then why does she sit 
over there? 


DOCTOR .HO: That's not Vicki. 


STEVEN: Not Vicki? But where is 
she? The Trojans will kill her. 
You came too soon, 


DOCTOR HO: Vicki's left us, dear 
boy. she wanted to stay. 


STEVEN: But the Greeks and Trojans? 


1 +t) 
(1 nex . $F < 


=nSh 


On 4: Shot 8 


As DOCTOR 
rises 


1, G2 
-Ssnho 
STEVEN/KATARINA 


90. 


DOCTOR WHO: I know. But she went 
o find Troilus. She's all right 

I know. She's all right. I 

know she is. It's what she 

wanted. 


(STEVEN SINKS BACK 
ONTO TH! BED) 


STEVEN: Vicki.... Vicki... Why 
idn't you tell us. Lost there, 

alone.... Why..... There is 

nothing left... Vicki.... Vicki... 


(HE PETEKS OUT. 


DOCTOR HO MOVES 
TO KATARINA) 


DOCTOR ‘HO: Take care of him. He'll 
calm down. 

KATARINA: Strange God, you bring 

me peace. 


DOCTOR WHO: I don't know what 


91 1 G24 Vicki told YoUesee / 
-sho 


DOCTOR 


DOCTOR \.HO: 


KaTARINA: 
co 


DOCTOR WHO: 


KATARINA: The priestess, Cressida, 


told me all would be well. I 


knew it was to cone. 
What was to come? 


(CALMLY) That I was to 


die. 


Nonsense, child! Of 


course you're not dead. 


ATAKINA : 
even 


This is not Troy - or 
e world. This is the 


journey through Beyond. Thank 
92. 1 ga yous /" 
-sho 


(2 next) 


a4. = 


On_1: Shot 92 


SUPERIMPOSE SLIDE. 
NEXT EPISODE 


= Obit 


THE NIGHTMARE BEGINS 


(Camera 1 cont. - DOCTOR 


leaves shot - Track in) 


IX 


(DOCTOR WHO REALISES THAT 

HE HAS TAKEN ON MORE THAN 
HE CAN POSSIBLY EXPLAIN. 

HE SIGHS) 


DOCTOR: As you wish. Now look 


aiter that young man there. His 
name is Steven. 


KATARINA: Yes, Great God. 


DOCTOR: Katarina, please. Just 
call me Doctor. 


KATARINA: As you wish, Doctor. 


DOCTOR: I am not a God. 
(T0 HIMSELF) Oh, Vicki, I hope 
you were right. Itll miss you 
child. 

(HE PULLS HIMSELF TOGETHER) 


We must land somewhere where I can 
get some proper drugs. 


(HE STARTS TO MOVE OUT 
OF THE LIVING QUARTERS) 


Yes. I must see if I can do it. 


9352 / 


FADE OUT 


FADE IN CAMBRA 5 - ROLLER CAPTION GRAMS 


Title music 


DR. WHO occocccceccsccceeee WILLIAM HARTNELL 
VIOKL snccinsccesieceveeces ne MAUREEN OUBRIEN 
STEVEN scisccscccvccoeoecee PETER PURVES 
KING PRIAM ..ccceecoscesees MAX ADRIAN 


PARIS 


Slee ePRcieviviess.cie: DARRLE ENGHAM 


CASSANDRA oeeeevevece eeeeee FRANCES WHITE 


CONT. OVER/ 


SIS 


=RG x 


END ROLLER CAPTION CONTINUED 


ODYSSEUS ..ccccccesecceeees LVOR SALTER 
ACHILLES .cccccccesccccceee GAVAN KENDALL 
MOLLUS celle five ssie sectors OMS ULNN 
KATARINA sccccosccccccscees ADRIENNE HILL 


Title music by Ron Grainer and the 
BBC Radiophonic Workshop 


Fights arranged by DEREK WARE 

Film Cameraman PETER HAMILTON 

Film Editor CAROLINESHIELDS 
Costumes by DAPHNE DARE 

Make-up supervised by SONIA MARKHAM 
Lighting RALPH WALTON 

Sound BRIAN FORGHAM 

Story Editor DONALD TOSH 


Music composed and conducted by 
HUMPHREY SEARLE 


Designer JOHN WOOD 


MIX TO: SLIDE 


Producer JOHN WILES 
MIX TO: SLIDE 


Directed by MICHAEL LEESTON-SMITH 
BBC tv 


FADE SOUND AND VISION 


a 


= 36.= 


